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When-the Christian missionaries descended on- 
India in the last century they found Sanskrit still the 
medium of higher thought and culture. People of upper 
castes who—mattered—most used it widely. The mis- 
sionaries of the time thought that if they were to make 
any impact on Indian society, they would have to learn 
the language ef-higher-castes- and render their writings 
in it to be accessible to them. Once-the-Brahmins—or— 
others who-had the > upper hand in society were-drawn— 
to Christianity,-it would be easier for them, the—mis- 
sionaries;-to-spread the message of Christ. among. the . 
common- people who would feel attracted. towards it, | 
having found their superiors taking to it, With this idea 
in view they took to the study of Sanskrit, wrote 
its grammars, compiled its dictionaries, prepared its 
text books. With all this equipment they took to the 
translation of the Bible into Sanskrit, the Old and the 
New Testaments, the Sermon on the Mount, and so 
on. They also composed many an original work in 
Sanskrit, in verse and prose, on Lord Christ. The result 

: A whole class of Christian literature in Sanskrit grew 
over a period of time.[lt would be worth its while to 
have a close look at it. And this is what is precisely 
attempted in the pages to follow. 


The activity in the field of the translation of the 
Bible into Sanskrit began as early as 1808. The New 
Testament of Our Lord and Saviour Jesus Christ was 
translated into Sanskrit from tne original Greek by the — 
missionaries at Serampore under the superintendence 
of William Carey in three een the third volara t 
making its appearance in 1811, = 


to his growth in an atmosp! 
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Press, Calcutta published the Book of the Prophet 
Isaiah in Sanskrit. In 1860 appeared the Bible for the 
Pandits with the first three chapters of Genesis 
'diffusively and unreservedly' commented in Sanskrit 
and English by J.R. Ballantyne from London. The trans- 
lations started in the nineteenth century continued in 
the twentieth century as well. The Bible Society of 
India brought out the latest reprint of the New 
Testament in Sanskrit : Prabhuna  Yisukhristena 
Nirupitasya Niyamasya Granthasamigrahah as late as 
in 1962. Attempts were made alongside translating the 
Old and the New Testaments, certain portions thereof. 
The Calcutta Baptist Missionaries brought out from 
Calcutta in 1843 the translation from Hebrew into 
Sanskrit of the Book of Genesis and the part of Exodus. 
Two collections of the Proverbs of Solomon in Sanskrit 
appeared from the School Book Society's Press, Cal- 


cutta and The Baptist Mission Press, Calcutta in 1842 
and 1846 respectively. 


The Baptist Mission Press in Calcutta has been". 


very active in bringing out Christian literature in Sanskrit 
translation. It brought out the collection of the Gospels 
of four Christian saints in a single volume : Khrsta 
caritam :  Arthato (?) Mathi-Marka-Luka-Yohanair 
Viracitami Susamivada-catustayam in 1878. It also 
brought out separate volumes on the Gospels of Mathi, 
Mark and Luk. The one on Mathi under the title 
Mathilikhitah Susamivadah appeared in 1877 and the 
ones on Mark under the title Markalikhitah Susamvadah 
and Satyadharmasastram : Markalikhitah Susamvadah: 
Arthato (?) Prabhor Yisukhrstiya-caritra-darpanam ap- 
peared in 1878 and 1884 respectively. The Gospel of 
Luk came out under the tittle LUkalikhitah Susamvadah 
in 1878. The Gospel of St. John came out in Sanskrit 
under the title : Yohana-likhitah Susamivadah not from 
the Baptist Mission Press, Calcutta but from the Basel 
Mission Press, Mangalore in 1876. 


Of the portions of the Bible it is the Sermon on 
the Mount that has attracted good notice of the 
Sanskritists. There are”at least three independent trans- 
lations, of it into Sanskrit by Lachmi Dhar Shastri 


. published by him Front Delhi in 1928,. @ne, two from 
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the Bible Society of Ind 
from Trichur, the last 
Sermon also appears in 


ia, Bangalore, by K.P. Urumese 
two published in 1974. The 
a succint form in every creative 


work on Christ in Sanskrit. A very interesting work In 


the field of translation 


is the Khristayajnavidhih. The 


work is a translation in Sanskrit of the Ordo Missae 
in Latin by Ambrose Sureschandra Roy and was pub- 
lished from Calcutta in 1926. Apart from translations 
there has been a lot of original composition on Chris- 


tianity in Sanskrit both 


in the nineteenth and the twen- 


tieth centuries. About half a dozen smaller works like 
the Tivaroktasastradhara (The course of Divine Revela- 


tion) by John Muir, the 


Parama-stava, a hymn In verse 


on God, Paulacarita, a short life of apostle Paul In 
verse, the Khrstasangita, the history of Jesus Christ 
in verse, the same Khrstadharmakaumud!i by J.R Bal- 
lantyne, which is à comparison of Christianity with 
Hindu Philosophy, in^prose and a critical review of 
Khrstadhar makaumudisa malocana in prose again by 
“gv ^*^ Brajalal Mukhopadhyaya. lroga Foe S Ae 
Santee, Fer not Tho-twentieth.century too has-seen-many an original 


publication _on—Christ—and Christianity., the_latest—and- Yet 
the biggest of whicR- is the 


Mahakavya in Sanskrit 


re EL, 


Kristubhagavatam, a 
in thirty three cantos with a 


thousand and six hundred stanzas on-the- life-of-Lord- 


Christ by P.C. Devass 


ia which won him in 1980 the 


coveted Sahitya Akademi award in Sanskrit. The thirty 
three cantos of the Kavya correspond to the number 
of the years of the Lord's life. Although In narratting 
the story of the Lord the author relies on the versions 
of the Gospels and some reputed biographles of Christ 
and is faithful to incidents as recorded there, yet he 


shows his freedom an 


d imagination as à poet to In- 


troduce poetic elements which however do not dilute 


the authenticity of the 


narrative. The poem is simple 


and straightforward, composed in the much-valued 


Vaidarbhi style. 


Thŷ Mahakavya, the-greatest so.far,-on-Lord Christ- 
in—Sanskrit has, as the author himself points out in 
the Preface, many allusions to and illustrations from 
the Hindu Puranas and Epics. This the author ascribes 


to his growth in an â 
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which could not but appear even in a work on Christ. 
Another great influence on the author in this was His 
Eminence Joseph Cardinal Parecattil, the Archbishop 
of Ernakulam who, he says, believes that the Church 
in India must have its roots in the culture and the 
tradition of the land. A-Sanskrit-seholar, he-has played 
an-important—role-in-the-Indianization- of .the -Church.— 


The stanzas in the Mahakavya have a flow of their 
own which cannot but charm a reader. A stanza or 
two from canto XVII dealing with the Sermon on the 


desire of the devotee to see the Master and to live 
according to his tenets. |n its 301 stanzas in mellifluous 
Sanskrit the author sums up the whole story of the 
Bible. Though following the Biblical narrative faithfully, 
he takes reasonable licence in versification. The reac- 
tions of the multitude gathered at the foot of the Cross, 
Christ's enemies, his devotees, the sorrowful women 
and the good men and their addresses to the crucified 
are all presented in the present work with deftness. 
Both the genius and the originality of the author are 


reflected in this part and the words of the spectators | 
on Calvary sink deep into the heart: cu» cw ER A. > 


fc MGR A GN ex 2 eaul ME E NM 
-— —_ t T.V i C 
Kruša paramavi$alo 'py ugrarupam tvadiyam PN 
manasi kalayato bhih papinah kasya na syat Lie ues "er i 


Mount could well be reproduced here by way of 
specimen : 
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bhiksa vaya daksinahastadatta («<< Si PLUS PEST 

CEDE ORIS MN UPS — num NUR 
na jnayatam vamakarena te sa | = «ie añas E 


+i | En = ovac] HN 
a ivam ni i kathinapidabhogaparyayavac i pf N 
danasya caivam nibhrtam krtasya 41 2-4 DAIA M SE tvam asi t p | been Mii 2 
x ; E - e I nikhilajananisevyo divyasangena jatah SCAN iyn m 
da Fal - i j s eVy he 
pita phalam dasyati guptadarsi ll (lays, « «xx TZ vip NU ae ; TS un b 
1 ; Ms VIPS SRE pp “O wide cross ! Who will not-be frig Ea loo 
T ia hes doke For ee pano think about you. You have become another word SLs Bere ~A 
know what your right hand has done. For the alms- oL. eae jon TS veut ca o qe of worship i ER 
giving thus done in secret, your Father who sees in R g a carried our Lord on you." I E tig 
secret shall reward you.” ax sri, ga MW yT TR (ee ae or you T qu AL 
U a sañ "E E nil a In the lamentation of Mary, the Mother of Lo K aa 
L Mn yn WYAU T LT CAR CAH Christ, a note of Intense sorrow Is struck. The words Ol Sif 
a J gum 12 "ins a : 


___ writing about this the poet had at 
TZA mind Aie description of the lamentation’ of Rati In the 


Kumarasambhava and that of Aja In the Raghuvamsa 
of Kalidasa. Not only Is the whole setting the same, 
even the metre iS SO: NN YS PR ES m S 
gatasamJfiam aveksya vihvala S q a qag en 
Mariya svarikagatam nijatmajam 
vilalapa sabaspalocana 
samaduhkhan akhilari$ ca kurvati T PECES 
C he llfeless body of her son on her o; (d 
lap. A eie with uat She cried shedding SAN 4 
tears, making all present there equally sorry." 


The expression vilalapa sabaspalocana cannot but 
remind one of the Raghuvamsa's vilalapa sabaspagad- 


"Do not lay up for yourself treasures on earth, (eer dyr GT 
where moths and other insects consume them, and N Qu 
where thieves break in and steal them; but lay up J^ ion RD OA 
those treasures in heaven where they are not consumed a 


by them, for, where your treasure is, In that world will 
your heart also be." 


Of the smaller Kavyas on Lord Christ could be 
mentioned Sree Yesusourabham by Soma Varma Raja 
which has 67, 70, 78, and 86 stanzas in Its first, 
second, third and fourth cantos respectively. The Kavya 
closes with five hymns of which the first is a prayer, 

| a string of seven stanzas called the Bhajanasaptakam, 
| the second, a hymn to the Sacred Heart, the third, 
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the praise of Christ, the fourth, the hymn to Christ gadam? and samaduhkhan  ekhilan š ca HYN oli 
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samaduhkham iva kurvati sthalim. So do the lines 
krpano mama dairghyam ayusah. kathinah khalv iha 


dattavan v idhih? of Kumarasambhava's na vidirye 
kathinah khalu striyah” 


Kalidasa's influence on the author is also notice- 
able in the stanza in the beginning of his work : 
kva me nirvisaya buddhih z Pa HO A c 
kva 3rìyesumahakatha | «rs, JEN aT) 
is ED E A r 
mohad bhavamy aruruksur RIXA AVES AY - | 
eae 1 8 af 
y E mahagirim M zi Gal HETI FUN 
Where is the intellect devoid of the knowledge 
of the subject matter and where is the great magnificent 
story of Jesus. It is an attempt, like that of a sick 
man trying to climb a high mountain." 


This clearly is inspired by the well-known 
Raghuvani$a verse: 


kva suryaprabhavo vamsah 

kva calpavisaya matih | 
titírsur dustaram mohad 
udupenasmi sagaram |I 2 


“Where is the race sprung from the sun and where 
is my intellect of limited scope. It is under a delusion 
that | am desirous of crossing, by means of a raft, 
the ocean so difficult to cross.” 


A spirit of the divine and a sense of devotion 
pervade the whole of the Sreeyesusourabham which 
is indeed a happy blend of simplicity and profundity. 
It reflects the glorious and the heavenly personality of 
Lord Christ in a most impressive manner and amply 
reveals the poet in the author whose Khandakavya- It 
is to this category that his work belongs according tc 
rhetoricians — makes a very pleasant reading. There are 
Similes, Metaphors and Fancies here which do tickle 
the Sahrdaya, the connoisseur and add further charm 
to the work. 


The author is in the habit of twisting some of the 
foreign words to give them a different look, not neces- 
sarily Sanskritic, to make them fit into Sanskrit diction. 
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Abraham he puts as Abraha, David as Davida, Gabriel 
as Gabriyet, Elizabeth as Yelláva, Mary as both Merl 
and Mariya, Augustus Caeser as Agastasisara, Christ 
as Iso and Yesu, Herod as Heroda, Judea as Yudaya, 
Messiah as both Mihisa and Misiha, Nazareth as Nas- 
ratama, Jerusalem as Jasrela, Magdelene as Magdalana 
and so on. 


Only those writers can compose works In Sanskrit 
who have thorough knowledge of its literature. The 
writers of the works on Christ and Christianity, even 
though devout Christians, inheriting or adopting the 
Sanskrit tradition as they did, could not keep themselves 
away from it even while dealing with themes not part 
and parcel of it. By sheer habit sometimes they would 
use old words to denote new ideas. The use of the 
world vaidika in the poem under reference in the sense 
of a Christian priest is a case in point. An extension 
of this word is VaidikaSrama in the sense of a Christian 
Seminary : aZ ara cas TTA TT E — ywi) 
Vatavaturadesiya- aoe aes € 
vaidikaSramacoditah | 2s 


karomi nutanakhyanam 
yesusaurabhasamjnitam (MO 


"Impelled by the friends In the Vatavathur Seminary 
| compose this Kavya, the Sreeyesusourabham." 


It was again the force of the Sanskrit tradition 
that weighed with the present author to start his Kavya 
on the life of Lord Christ with an invocation to goddess 
Sarasvati : 


N S Sf eee 
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4, ct usta bi Ee oT 
z PA TT E wi, See eo 
ya tu sanigltasahityakafacaltanyarupinT | GGA OLET e | SRG 
satam'adharabhutam tam vande vidyadhidevetam || a ae, Xs. 
“| salute the goddess of learning who wlelds the | «YH 
authority over music, literature and art. She Is the 
support of all good-natured people and poets." | i 
| 3 
i 
} 


It Is the influence of Sanskrit tradition again that 
makes the author refer to the celestial Ganges In the 
context of Holy Mary. carrying lord Christ : 
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talpam gavadanibhadram citpumso garbhadharinî | 
sa_'dhyuvasanjasa Meri hamsivabhranaditatam II '? 


"Mary who was carrying the son of god in her womb 
was lying in the manger as the swan lies: in the celestial 
Ganges." 


The description in the work of the regions becoming 
bright and gentle breeze blowing at the birth of Christ 
is apiece with similar descriptions which have be- 
come a type now in Sanskrit literature : 


praseduh ksanam evasa maruta$ ca sukha vavuh | 
babhuvur nirmalas$ capah kupesv api sarahsv api | '? 


Like the other poems on Christ's life, this poem 
too has the Sermon on the Mount in brief. 


Another smaller original work in Sanskrit prose on 
the life of Lord Christ is the YeSucaritam by J. Marcel 
who styles himself as Marsalacarya. The work he divides 
in five Adhyayas, in beautiful, chaste Sanskrit which 
has a classical ring about it. The entire life of the 
Lord is put here succintly in an easy and fluent style. 
Two small paragraphs from this will be sufficient to 
form an idea of its Sanskrit : 


sa yada svasmai dattami Yisayasya pustakam 
udaghatayat tada tatredam likhitam avartata. T$varo 
mayy avasthitah....... visadavidirnantararigan 
sukhaytiumi , baddhanami muktim, andhanam dar$anam 
ca pradatum........ mami prajighaya sah. 


"When he opened the book of Yisaya given to 
him he found it written there. The Lord is in me. He 
has sent me to provide happiness to the sad and to 
give release to the bound and sight to the blind." 


paran tu bho $rotarah yusman idam vaktum ab- 
hyutsahe ye yusmabhyam druhyanti tesam api hitam 
eva tanuta. yusman Sapanti ye tebhyo 'py asisam eva 
datta. ye yusman apavadanti tesam api hitam prar- 
thayadhvam. yas tava ekasmin kapole praharati tasmai 
kapolam anyam api pradarSaya....... yo va ko va bhavatu 
tavako yacakah, dehi tasmai. ma abhivaficha tatpra- 
tyadanam. kiñ ca yusman prati yadr$am acaram abhilas- 
atha, tadr$o bhavatu yusmakam api itaresv acarah..... 
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“But O you the listeners, | feel like telling— Even 
those who are hostile to you, you do good to them 
too. Those who curse you, them too you bless. Those 
who denounce you, you pray for their welfare too. To 
the one who slaps you on one cheek, you show him 
the other one. Whosoever may ask you for something, 
gìve that to him. Don't care for any return for it. 
Moreover, the kind of treatment you want for yourself, 
meet the same to others." 


The next work which is not an original composition 
in Sanskrit but very much looks like so is the Mahatyagl 
of M.O. Avara. The work was originally composed in 
Malayalam but was translated from it into Sanskrit by 
K.P. Narayana Pisharoty. The work in verse meaning 
literally the Man of Sacrifice Is a poetic reflection on 
the seven last words uttered by Jesus Christ from the 
Cross. The Malayalam original had attained great 
popularity and had for some three decades been the 
text book for examinations in the Universities of Madras, 
Travancore and Kerala. It was its success that had 
prompted the author to arrange for Its Sanskrit trans- 
lation. "He wanted to see the story of Christ portrayed 
in the great classical language of India." 


The Mahatyagi is a fine work of poetry in 163 
stanzas. The thought in it is so serene, the language 
so imaginative and the versification so meticulously 
correct. The environments of the crucifixion of Christ 
have been so poetically treated here that those who 
read the work cannot but have thelr eyes molstened. 
The lines which portray the effect of the words "Forgive 
them, o Father, because they know not what they do" 
are the best in this work of which the following four 
lines bear reproduction : 


karunyardramate ksamasva bho — “tii VATS AA Axe 
aparadham krtam ebhir ìdr$am I Yn n e T NS sa 


yad ime na viduh svakarma va 7⁄2 X 
na ca va tvatkarunam api prabho || '® 


The work being a Kavya, a poem, it affords the 
author ample scope for the flight of his imagination. 
The arms of Christ stretched on the Cross the poet 
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takes as indicative of the readiness on the part of 
Christ to embrace or as wings to soar aloft to carry 
all misery of mankind on his shoulders: 


nijaparsvayuge bhujadvayam 

$ubhadayi pravisarayan bhavan | 

krusadaruni kim nu vartate 

jagadaslesanabaddhakautukah I 

athava naralokagam vyatham 

akhifam skandhatale tvam udvahan | 

pravitatya patatrayor dvayam 

dharanito dayitum kim udyatah gat 

The Sanskrit expression in the poem has a classical 
ring about it 

mihirah kiranair nijaih Subhair 

jagadandhatvam apakaroty asau | 

dyutim asya mahatmanah katham 

punar Ikseta divandhakausikah 

“While the sun with its powerful rays takes away 

the blindness of the earth, how can owl which cannot 
see during daytime see the greatness of the Great 
Light?" 

Like the poet of the Sreeyesusourabham the poet 
of the Mahatyag/ too Sanskritizes many foreign words 
by Just twisting them. The classic example of this is 
the word krusa which can be formed from the Sanskrit 
root krus, to cry, for the English cross. The same he 
does with the words paradise which he puts in Sanskrit 
as parudiSa and pelican which he puts in Sanskrit as 
palikka. The idea of the Lord he expresses by the 
words T$a, Tšita, Ï$vara and so on. The influence of 
classical Sanskrit Kavyas is so penetrating on him ma 
he adopts a non-Sanskrit word ir gala for Charcoai 
used in one of them, the Naisadhlyacarlta of Sri Harsa: 

Since the approach of the Christian scholars |n 
India, as pointed out at the very start of the present 
discussion, was to confront the non-Christian local 
people, particularly the educated ones among them, 


118 


through their own medium, the medium for which they 
had special adoration, to enter into them, to bring 
them round to their view, they took to composing such 
works as approximated to the old Hindu Sanskrit works 
in nomenclature and style. Such works are the Kris- 
tayana, the Girigita and the Kristunamasahasram 
modelled as they are, as can be seen from their names 
on the Ramayana, the Bhagavadgita and the Visnu 
sahasranama respectively. There is reported to be 
a Kristopanisad also composed 
Upanisadic style. 


From what has been said above, it should be clear 
that there has grown in Sanskrit a considerable corpus 
of Christian literature both in original and in translation. 
The literature, though composed primarily to reach the 
Sanskrit-knowing intelligentsia to motivate it to Chris- 
tianity, has a lot to commend itself even as work of 
art and consequently deserves wide notice not only 
in India but also beyond its shores. 
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VALMIKI-RAMAYANA 


Satya Vrat Shastri 


The Valmiki-Ramdyana is a saga of victory of good over evil. Apart 
from the lessons in morality deducible from it, it has certain express 
statements where they are emphasized elevating the work to the stature 
of a Smrti, a text on moral principles. Jt has a rich storehouse of 
wise sayings of every day utility to common man. These sayings 
generally take the shape of advice, admonitions. statements of worldly 
wisdom, vagaries of life, the ways of the wise. etc. to suit all 
conceivable situations. Therein lies the utilitarian value of these sayings. 
One can draw inspiration from and get proper guidance from them 
in correct attitude to life and decent behaviour and confirm one's 
conviction in actions. 


One of the basic points of the advice of the Ramayana is to be active 
always: bhava kriyaparo nityam. There is no place for lethargy in it. 
One has to do things oneself and not leave them to fate : If one were 
to depend upon fate only. one is set to lose everything and has to be 
on the run: Asipram bhavati nirdravyah palayanapárayanah. One 
has not only to act but act. in time. There is no point in building a 
dam when the water has flown out: gatodake setubandho na vidhiyate 
While one has to act. one should act coolly and proceed decisively 
When faced with a calamity. or loss of wealth or the possibility of 
loss of one’s life: 


vvasanc varthakrcchre và bhaye va fivitantage/ 

vimrsan vai svayà buddhya dhrtiman nàvasidati 
In Valmiki's scheme of things there is no room for despair and sorrow 
in times of distress : samprâpva panditah krechram naiva soke 
nimajjati 


Man is born on the earth not just to vegetate. There are certain ideals 
he has to live for and the first and the foremost of these is that one 
should protect oneself by all means, ármà raksyah prayatnena, lr 
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y one cannot save oneself, then everything is lost. One can reform 
LI n t , 3 ; 
oneself, improve oneself, educate oneself in better ways, All thi 
) 5 ys. A is 
one can achieve only if one were to ensure one's protection 


Another core teaching of the Ramayara is to follow the righteous 
path, dharma, for, from it flows wealth, happiness, everything; the 
entire universe is, indeed, the essence of righteousness: 5 


M arthah prabhavate dharmáàt prabhavate sukham 
dharmena labhate sarvam dharmasüram idam jagat// 


But then to be righteous, to be good, is not to tolerate evil that has to 
be put down with a heavy hand. “Words of goodwill will fave no 
effect on demons, there can be no gifts acceptable by the wealthy. 
and those mad cannot be moved by threats. Punishment alone shall 
have its effect on the wicked:” 


na sama raksassu gundya kalpate 
na dànam artho 'pacitesu vartate/ 
na bhedasadhya baladarpita janah 


Throughout Indian tradition great emphasis has been laid on 
truthfulness. Declares the Vâjasaneyisamhitâ: satyam eva jayate, 
truth alone triumphs which has been adopted by the Govt. of India 
as its motto. The same text further says it is through satya, truth, 
that the path that leads to divinity opens up: safyena pantha vitato 
devayanah. The Yajnavalkyasmrti includes satya among the 
ten yamas, the great moral and religious observances the constant 
practice of which is a must. The same strain has the Ramayana. 
A stanza in it assigns to satya, truth, a place higher than even a 
thousand Asvamedhas, horse sacrifices: 


Asvamedhasahasram ca satyam ca tulaya dhriam/ 
Asvamedhasahasrad dhi satyam eva visisyate/ 


“|f a thousand Asvamedhas and satya, truth, were to be put on the 
scale, satya would weigh heavier than the thousand A$- 
vamedhas."Asvamedha is that sacrifice that is described in the 
scriptures as the king of sacrifices, kraturat, and the remover of 
all sins, sarvapapapranodanah. If this is the situation with one 
Asvamedha, how much more would it be with a thousand of them? 
Truth is said to transcend even the thousand. 
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lt is not surprising that the stanza should occur in the Ramayana 
which is the story of the upholding of truth. Dasaratha had promised 
two boons to Kaikeyi who had asked for them at the crucial moment 
when he had already announced the coronation of Ráma. The boons 
asked for were the coronation of Bharata in place of Rama and the 
exile of the latter for fourteen years to forest. Though he had promised 
the boons. Dagaratha did not have the heart to grant them when 
asked for. when face to face with Rama. He did not say anything, 
anukto ‘py atrabhavan, he just kept mum. [t was Kaikeyi who 
conveyed to him everything. lt did not take long for Râma to get 
into the intricacy of the situation. He decided even without a second 
thought to save truth for his father: that was what Kaikeyi had also 
told him: satvena mahatà rama tarayasva naresvaram, and 
volunteered to relinquish the throne and repair to forest. His father 
had not told him to do anything of the kind. There was no question 
of disobedience to him, therefore. As a matter of fact. he had resisted 
all the pleading and persuasion of Laksmana and Kausalya: the 
latter even going to the extent of saying that her position as mother 
was superior to that of the father and that she orders him not to do 
anything of the kind that Kaikeyi wanted him to. Rama knew that 
his father had promised two boons and that he had to keep his promise. 
He had to uphold the truth. Otherwise he would be untruthful. He did 
not want that stigma to attach to him. He had to uphold the truth, he 
having been described to Narada by Valmiki as another 
Dharmaraja. 


Concomitant with truth is keeping one's word. The truthful ones 
after they undrertake a vow never falsify it. To fulfill the vow is ihe 
hallmark of the great: 
nahi pratijnam kurvanti vitatham satyavadinah' 
laksanam hi mahattvasya pratijnaparipalanam/ 
These are the words of Laksmana after his revival with the divine 


herb when he notices his elder brother sinKing in sorrow for the 
grievous hurt suffered by him. 


The scriptures clearly disapprove sleeping. studying and eating during 
the twilight. That was considered against the established. the good 
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manners, the acâra. This finds evidence in the Ramayana in the 


yows of Bharata who undertakes them to clear himself of any of years: 
connivance in the exile of his elder brother. Says he, “May | 3 i 
: J cour 


bahuvarsasahasrani tanagcarya A 
n J RAS Ssasanasram tapasearyi a krta/ 
that sin as would accrue to one who sleeps during the twilight” UE yà maya krtà 


nopasniyam phalam tasyá dusteyam yadi maithilil/ 


Ganekrit literature is full of statements where the values of | Mis à an instance of compassion unmatched in the annals of the 

u “a c : sympathy, world : a sage volunteeri T 

a Wee: and compassion are extolled in superlative terms The to him with the hard H nR je ris Y ms 
; Xr D : we ] ard a riues with w i d 

classic example for all these is provided by the sage Valmiki himself MW e rr 


thousands of years just for the sake of the happiness of a discarded 


who was so moved at the ic si Ñ P 
at the pathetic sight of the bewailing of the hapless lady ! 


female of the Kraufica couple sending out a cry in agony at the 


droppin : : ; RAO Y 

i E a A male one, bathed in blood, having been shot by Kseamd or forgiveness is a value to which great store is laid in 
inter while SN n > S E T ta cs ea 

e \ er while the two were in the midst of the act of love makine. Indian tradition, It is said to be an ornament of the people who choose 
that he pronounced a curse on the shooter not to have any respect in to forgive though in as position to pay back in the same coin: 


society till eternity : ma nisada pratistham tvam agamah saktünam bhüsanam ksamà. The Ramayana proclaims it to be the 
sasvatih samüh. It was his grief for the bird that had flowed forth as greatest of the gifts. According to ít, it is the truth, it is sacrifice, it is 


poetry: sokah slokatvam dgatah. a man's true glory, it is dharma, it sustains the whole world : 


ksama danam ksama satyam ksamd yajrias ca putrikal 


Mhe o SQ u e 1 "VO a te a 1 - = f 1 = L ; a3 // 
When the news of the public outcry at Rama's taking delight in the ksama yasah ksama dharmah ksamayadhisthitam jagat/ 


company of Sita who had lived under the captivity of Ravana 
which could mean accepting their womenfolk back in their household 
who had stayed with other people reached the ears of Rama, he 
ordered her banishment near the Asrama of Valmiki. It was he, 
the sage, who took her under his protection, arranged for her lodging 
in the ladies’ quarters near his hermitage where she gave birth to 
twins. It was he who arranged for their special protection, raksa, 
from ghosts and goblins, the elder one with the upper part of the 
grass, Kusa and the younger one with the lower part of it, lava, 
duly sanctified with the mantras who thenceforth derived their names 
from them (the upper and lower parts of the grass, kusa and lava). 
After he had composed the Ramayana he taught it to them who 


Nothing. no curse, no exercise, no poison, no missiles or weapons 
are sharper than ksama, forgiveness. 


He is considered to be real man who controls his rising anger with 
forbearance like a snake a worn out slough. The real knowledge 
consists in Ksama. It is the ignorant, the unwise who fall a prey to 
intolerance which is the source of all troubles, all strife and all 
dissentions. If one were to give a chance to it, it would be a more 
pleasant world to live in. It provides the healing touch to fraved 
tempers. The knowledge needs to be tempered with it. That will be 
its ori. ament: 


were asked to recite it during the intervals in the course of the horse narasyabharanam aan rapasyabharanam gual > 
sacrifice that was in progress at Ayodhyâ so that ìt could reach the gimasyâbharanam jrnanam jrdnasyabharanam ksamä 

ears of Rāma in the fulfillment of his ultimate aim of uniting Sitâ “A handsome figure is the ornament of a man. the ornament of a 
with him (Râma) which he wanted to accomplish with the strategy handsome figure is quality. the ornament of quality is knowledge, the 
of turning the public opinion in favour of Sita with the people marking ornament of knowledge is forgiveness." 

the remarkable similarity in appearance of the young ones with their 

father. When Sitâ was brought to Râma's presence, it Valmiki staked Knowledge needs will power to back it. Even when realizing that one 
the fruit of his penance, /apasya, that he had practised for thousands should control one’s emotions. one may not actually be able to do so. 
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g or Valmiki seemed to be a personification of this quality, When 


Hanumat approached her with the news of Râma's victory and the 
destruction of Râvana, he sought her permission to slay all the dreadful 
demonesses who had tortured her earlier with harsh words and cruel 
gestures. She asked him not to harm them, they having acted at the 
behest of their master. She forgave them for all their misdeeds; 
dasinam ravanasyaham marsayami. She is magnanimous enough to 
declare that one should cause no harm even to those who are cruel 
who take delight in sinful act and indulge in sinful activity: 


lokahimsavihàrànam krürünàm papakarmanâm 
kurvatam api papani naiva karyam asobhanam: 


The same idea is echoed in the verse preceding the above one: 


papanam và subhanam và vadharhanam athâpi và/ 
kâryam karunyam àryena na kascin naparadhyati!l 
A good man should be compassionate even to those who are sinful 


or of good act or deserving of death. Who is there who has not 
committed an offence?” 


To be grateful to one who has done good is a virtue the Ranayana 
emphasizes in a number of stanzas that all figure in its Fourth Book. 
the context being Sugriva's getting engrossed in sensuous pleasures 
on getting the throne and not engaging himself in the effort for 
tracing Sita in return for Rama eliminating his elder brother that 
enabled him to get it. Rama asks Laksmana to approach him and 
tell him that *he who breaks his promise made to a powerful benefactor 
who solicits his favour is regarded by people as vile and that “ungrateful 
they are who after achieving their ends engage themselves not in the 
service of their friends who have yet to achieve their ends. Their 
flesh even those who feed themselves on it, do not partake". A wicked 
person is he who does not repay the good turn : Krtam na pratikuryad 
yah purusânam hi diisakah. To repay the good turn is the eternal 
principle : Arte ca pratikartavaym esa dharmah sanâtanah. One not 
doing so invites on himself utmost condemnation. There is expiation 
for every kind of offence, may be even the heinous one, but not for 
ungratefulness. Declares the Ramayana in ringing tones : 


goghne caiva surape ca caure bhagnavrate tatha 
sarvasya niskrtih proktà krtaghne nasti niskrtih/ 
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There is provision for expiation for the cow-killer, the drunkard. the 


thief. the violater of the vow-—— for all these there is provision for it 
but not for the ungrateful.” 


Among many other virtues that the Ramayana dwells is the virtue of 
charity. Jn à vers poetic way it savs that without sowing the seed in 
the form of charitv nothing grows; 


anuptant rohate sveta! na kadacin mahamate’ 


If one has got some thing in charity one should pass it on to some 
one else. That leads to great merit: dattasya hi punar dane sumahat 
phalam ucvate. While giving something in charity one has to take 
care that. one does not give insultingly nor frivolously. Anything 
given with insult kills the donor without doubt: 

avajnayà na datavyam kasyacil hlaya ‘pi và/ 

avajnayd krtam hanyad dataram natra samsayah// 
When Hanumat was flying over the ocean the mount Mainaka emerged 
out of him in a gesture of receiving him in all adoration. The words 
that he uttered in assuming human form are symbolic of the great 
consideration with which the guests were received in ancient India, 
they being treated the embodiments of all deties, arithih sarvadevatah 
in line with the injunction atithidevo bhava, treat gusets like deities: 
atithih kila pijarhah prakrto ‘pi vijanatà. “For a knowledgeable 
man a guest. even an ordinary one, is deserving of adoration”. 


Excess of everything is bad is a common enough saying. The same 
the: Ramayana also proclaims: sarvatratikrtam bhadre 
vyasandvopakalpate, “O the good lady, excess committed in all things 
is the source of trouble”. 


The Râmâyana. as éan be seen from the above. presents a beautiful 
string of moral principles that need to be cultivated to make life 
purposeful and worthy of living. The stanzas enunciating them are a 
real treasure trove of true knowledge. 
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